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This short art analysis paper accompanies an original video presentation produced by UTC 
undergraduate students, dedicated to the work of a contemporary artist and developed as part of 





Timofey Radya, or “Tima” Radya, is a contemporary street artist in Russia. He was born 
in Yekaterinburg, Russia, which was formerly known as Sverdlovsk, Russia, and he currently 
resides in Moscow. Radya graduated from Urals State University with a degree in philosophy. 
Although he is a popular artist in Russia, he strives to remain relatively mysterious to the public.1 
He often wears a mask and a hat when installing his work so that his image remains reserved and 
discreet. Now, Radya moves from city to city to install his work, and he has worked 
collaboratively alongside a team since 2010. Together, they have installed work in diverse 
locations, including Moscow, Berlin, Paris, Stockholm, New York City, and many more. He was 
also included in the Forbes list of most promising Russian artists in 2013.2 Timofey’s work often 
addresses major political events and the state of Russian politics, which contributes to a long 
history of Russian art.3 The visual representation and language he uses often plays a role in the 
acceptance or objection of state and municipal policies due to its context and political subject 
matter.4 Political tension and strife within the country placed additional emphasis on the visual 
artists and street artists within Russia, like Radya. Therefore, the visual arts in Russia often result 
in an increased sense of collective identity for Russian citizens.5 Radya’s street art is known as 
counterculture because it confronts the viewer with phrases that may directly contradict social 
norms, and his work is often removed by city officials because of its public nature. His work 
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focuses on the fragility of cities and architecture and calls attention to the idea of impermanence 
as his art often exists within cities and nature.  
Radya’s piece titled Attack-Defense6 is an especially influential piece that directly 
confronted Yekaterinburg’s social and political situation in 2013.7 Due to the demolition of 
multiple significant and historic Russian monuments, there was political unrest and protest 
within Yekaterinburg. The collision of municipal and state policies enforced by authorities and 
the contradicting beliefs of the citizens regarding these policies inspired Radya’s Attack-Defense. 
The work consists of large letters attached to both sides of vertical ledges of an apartment 
building in the center of the city. The letters read both “attack” and “defense” simultaneously as 
the viewer moves along the street from west to east, symbolizing this collision of political 
position. If the viewer turns and begins walking the opposite direction, the piece reads the 
opposite word. This aspect of the piece places the viewer in a constant attack or defense position, 
which does not give them the option to opt out or choose an alternate position. The viewer then 
identifies only as one or the other. “Yekaterinburg Nights” by Olga Zaikina addresses the 
significance of the piece further, stating “This quiet, constant switching of roles is also 
characteristic of the situation in Yekaterinburg. Less than two weeks after the demolition of the 
Passazh building had begun, two protest marches took place.”8 The relevance and pointed 
significance of the piece was apparent to citizens of Yekaterinburg as the piece is remembered as 
an important visual representation of the political circumstances within the city at the time.9  
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These historic monuments were valued as important relics of architecture and history in 
the city of Yekaterinburg.10 The people within the city were specifically interesting in the 
architecture and its way of telling a story through its interior spaces.11 This is why the people of 
Yekaterinburg protested at their demolition, which spurred Radya’s work.12 Radya’s piece 
relates to ideas within Mechtild Wildrich’s “Performative Monuments: Public Art, 
Commemoration, and History in Postwar Europe”13 regarding the definition and significance of 
monuments and public space. Wildrich explains the complexity of the monument in its existence 
as a “temporally and physically manifold event rather than one discrete object.” Attack-Defense14 
relates to Wildrich’s notions of the performative monument as the piece materialized from a 
distinct social or political occurrence, lives in the public sphere, and reveals a shift between the 
art and the audience. Another aspect of the performative monument is its temporality, only 
engaging with its audience for a short span of time. Radya’s Attack-Defense was taken down by 
authorities shortly after its installation.   
Radya does not only create street art that lives within urban city centers, but he has also 
engaged with landscape settings for some of his sculptural work. His piece titled Figure #2: 
Game15 poetically critiques the fifty-billion dollars spent on the 2014 Sochi Winter Olympics, 
which was the most money spent on the Olympics in the games’ history. Radya comments on 
culture through a popular cultural event within Figure #2: Game and uses a pointed critique that 
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carries throughout his work.16 The piece consists of five metal rings that resemble the well-
known Olympics logo suspended over a snowy landscape by cranes. The rings are packed full of 
ruble notes, which are Russian banknotes. The piece includes a video of the installation showing 
the two-billion ruble notes blowing out of the rings and falling to the ground, causing the rings to 
empty their pinkish color. The piece symbolizes the idea of impermanence through the 
installation’s short-lived continuation or performance. The time-based, performative aspects of 
the piece relate to the similar performative qualities of the Olympic games as a short-lived 
competition meant to be recorded and viewed for others to see. The flimsy material of ruble 
notes themselves also relate to the trivial nature of the money spent. His choice for the setting of 
the piece is intentional, creating a relatively undisclosed and objective, neutral location similar to 
a gallery space but did not feel sterile or isolated.17  
Figure #2: Game also connects to Wildrich’s “Performative Monuments: Public Art, 
Commemoration, and History in Postwar Europe.”18 Although the performative monuments 
Wildrich describes differ in some areas from Radya’s public art in some ways, there are also 
many connections that can be drawn between their similar cause and effects. Wildrich explains 
the importance of documentation of the performance of performative monuments in their 
temporality. Wildrich states, “The document (often photographic) bridges the ephemerality of 
performance and the permanence of the monument. As a metaphor for a fragmented past, the 
document and documentary would prove an indispensable tool for mediating the traumatic recent 
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past of Europe”.19 This highlights the ability of the work to represent specific moments in time 
and how they can connect people’s experiences and beliefs. Radya’s work represented an event 
that had an effect on a culture of people, and his piece brought together an audience for its 
ephemeral performance.  
Overall, Radya’s public art strongly contributes to public, contemporary art in an 
impactful and unique way. His popularity within Russian results from his pointed confrontation 
with popular culture and social and political ideas within the country of Russia. He creates new 
meaning and confronts the viewer with his art, which he achieves through its bold and exposed 
placement. His pieces Attack-Defense and Figure #2: Game mirror qualities that Mechtild 
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